Introduction
Though the connection between religious reform and the printing press remains a topic of considerable debate, few question the significance and impact of print on the growth and spread of the Reformation across Central Europe. Indeed, the region has an especially rich literary heritage for this period. Elites eagerly followed developments in the west and were avid consumers of religious literature. In some parts of Central Europe there was a near mania for a figure such as Desiderius Erasmus. The first translation of The Praise of Folly into a vernacular was Czech. The first printed book in Hungarian was a translation of the Epistles of Paul, following an Erasmian model. In Poland there was a veritable cult of Erasmus and a concerted if ultimately ineffectual campaign to entice him to settle in Cracow. The literary history of Central Europe, though, is often encased in interpretive frameworks that are primarily nationalist. The Poles, the Czechs, and the Hungarians all have their own histories closely connected to the evolution of their respective languages. Against this backdrop it is important to remember the trans-national character of this region's literary cultures. It was a Franconian printer in Cracow who produced the first book with Cyrillic characters. The first extant book in Hungarian appeared in Cracow. Prague was not only a critical centre for the production of Czech Bibles but also home to the first translations of Scripture into both Sorbian and Belarusian. There was no single print culture for Bohemia. Printers busily produced books in Czech, Latin, German, and Hebrew.
There is much to explore were we to present a general survey and broad overview of this region's literary cultures. There are the efforts of the Slovenian reformer Primus Truber (Truber's career is discussed in Chapter 6) who collaborated with a Carinthian nobleman in a Swabian village to produce Bibles, hymnals, catechisms, and even a translation of the Augsburg Confession in Slovenian and Croatian using Latin, Cyrillic, and Glagolitic scripts.1 In Austria there is the often forgotten contribution made by the Lutheran David Chytraeus.
century. Bohemia became one of the key centres of European book production and would have arguably remained so had it not been for the disturbances of the Hussite period.5 When examining religious literature of the 16th century, we must remember this long chronology, for groups such as the Unity of Brethren reflected influences ranging from the Devotio Moderna to John Calvin.6 In similar fashion we also need to take into account the religious diversity of the region. The Czech lands, as noted elsewhere in this volume, were one of Europe's earliest multi-confessional societies. With the 1485 Peace of Kutná Hora, Bohemia became Europe's first legally bi-confessional state by guaranteeing the rights of both Catholics and Utraquists. By this date, in fact, there were three well-established churches as the Unity of Brethren had also emerged as an independent religious community. With the coming of the Reformation the situation became even more complicated. Lutheran and later Calvinist influences shaped confessional discourse while persecuted groups of Anabaptists found refuge in Moravia. Not surprisingly, this diversity was reflected in print culture. In western Bohemia the town of Plzeň developed a reputation as a bastion of Catholic printing. Shortly after the Jesuits arrived in the Czech lands (1556), they established a press at the Clementinum, their college in Prague. Utraquist literature was distributed widely throughout the period while the Brethren started their own printing centres including the one at Kralice where they produced the most important Czech translation of the Bible in the second half of the 16th century. Even the Anabaptists imported their own printers as they set up a shop in their southern Moravian refuge of Mikulov (Nikolsburg).7
Not surprisingly, with such religious diversity we also need to consider the multi-lingual nature of print culture in the Bohemian lands. Though the use of Czech as a literary language began to expand in the era of Charles iv, it had a longer pedigree. In the 9th century Cyril and Methodius introduced a Slavonic liturgy. While the Pope interdicted these rites after the death of the missionary brothers, its practice survived in certain areas up through the 11th century, and the language continued to evolve in other genres. The oldest known song from the Bohemian lands, "Hospodin pomiluj ny" (Lord have mercy on us), dates from the end of the 10th century. The early 14th-century Chronicle of In what ways did Bohemia reflect the culture of the Renaissance through its books? Though figures such as Petrarch and Cola di Rienzo visited the Czech lands, the region's intellectual evolution was very different from that of Italy. The Hussite wars kept the kingdom isolated in the first half of the 15th century, The last of these redactions occurred just as the new print medium was being established in Bohemia. Printers produced the first Psalter in 1487 while they released an entire Bible in Prague the following year. The most important of these incunabula appeared in 1489 in the prosperous mining town of the Kutná Hora.21 This richly decorated Bible included over one hundred woodcut illustrations. There was a strong element of civic pride and even competition in the production of these early Bibles. The Kutná Hora Bible was financed with a generous loan from the town. These same dynamics helped fuel the production of Czech Bibles in the following century. Three wealthy citizens of Old Town Prague helped underwrite the costs of the popular 1506 Venice Bible, the first Czech translation from a print shop outside the kingdom. Though there were a number of other Czech editions in the first half of the 16th century, the most important of these was the aforementioned Melantrich Bible. It was of high quality both as a physical object and as an intellectual product, for the New Testament translators used not the Vulgate but the Greek. The Melantrich Bible included nearly 150 illustrations, some taken from Luther's 1535 German translation while others were created specifically for this project. The moderate Melantrich clearly hoped that his Bible's appeal would cross confessional lines. He did not misjudge his audience, for there were five editions in less than thirty years.22
All this activity had an impact far beyond Bohemia. Czech Bibles clearly influenced early Polish translations including the Cracow Psalter (1532) Apart from Bibles the most distinctive feature of Czech religious literature was the wide production of the hymnal or kancionál. Bohemia's rich musical tradition in many respects began with the missionary brothers Cyril and Methodius who introduced liturgical chant. Though Rome proscribed Old Church Slavonic in the 11th century, singing did continue. We have datable Czech songs from the 14th century and in the 15th musical notation for melodies such the "St Wenceslas" chorus, which would later be used by composers such as Antonín Dvořák and Josef Suk. The Hussites were famous for their martial anthems including "Ktož jsú Boží bojovníci" (Those who are God's warriors), which they purportedly sang as they marched into battle. Hus himself recommended the use of vernacular songs and hymns in the Mass, a practice that was particularly popular with the Advent Rorate chant. Congregational singing It remained alive both at home through the efforts of Catholic preachers and devotional writers and also abroad in the work of the émigrés. In exile Jan Amos Komenský (also known as John Comenius) compiled the final songbook of the Brethren, but even in Bohemia the efforts of Protestant hymn writers were not forgotten. When Jan Josef Božan assembled a massive Catholic kancionál in the early 18th century, more than twenty per cent of the songs he included were of Protestant origin. The title page of Adam Michna of Otradovice's Music for the Liturgical Year (1661) was taken directly from the well-known Brethren hymnal of Jan Roh, complete with the figure of Jan Hus leading the congregation in song!31 Arguably the most important evidence of continuity was the last great Czech Bible of the early modern period. 
Pál Ács, 'Vernacular literature in Hungary'
The beginning of the 16th century was marked by profound changes in Hungary's political, social, and cultural history. The medieval kingdom of Hungary collapsed in the face of the advance of Ottoman armies. The Catholic church lost lands, power, and the support of most of the population.33 Writing about this era of reform in Hungary has long been trapped in traditional contexts, and analysis of the history of religion in Hungary has only gradually lost an apologetic and confessional character. Debate has now moved to study of the origins, character, and development of reform movements, the role of religious orders, landowners, and laity in supporting reform, the reception of reform among different ethnic and social groups, and the impact of reform on social relations.34 In all these areas of analysis, a strange paradox must be addressed; that the political and cultural calamity for Hungary marked by the 1526 battle of Mohács was followed by the spectacular development of Hungarian vernacular literature. 35 We should acknowledge that there had been traditions of vernacular literature before the 16th century, although largely confined within religious contexts.36 The spread of vernacular printed texts was in part a result of the reception of humanism and influence of Erasmus in Hungary. However, the accent placed on the vernacular within various programmes of religious reform was certainly closely connected with the growth of literary communication in Hungary and the increasing role of Hungarian in printed literature. We know in some detail that there was a rapid expansion in the production of printed vernacular works in Hungary. As we turn to consider the significance of this Erasmian legacy and of programmes of religious reform on the production of vernacular texts, we should consider the changing landscape of Hungarian scholarship in this field. From the 19th century onward literary historians in Hungary suggested that early reformers sought to undermine Catholicism by turning directly to the people and speaking to them in their own language. This conviction nurtured the notion that the age of Matthias Corvinus and of the Jagiellonian kings was an era of Renaissance in Hungarian literature. This was followed by one hundred years of Reformation, which in turn was succeeded by the long reign of the Counter-Reformation Baroque.43 Some authors have offered a damning verdict about the long-term cultural impact of the Reformation.44 This traditional pattern of Hungarian literary history was only finally replaced during the second half of the 20th century. Scholars then brought together and united what they identified as the progressive movements of the Renaissance and Reformation creating an extended Renaissance period of Hungarian literature that reached into the third decade of the 17th century. According to this scheme, religious literature and secular literature were two branches of the same organic development and were both nourished from ancient sources and from clean wells of faith and culture. Vernacular secular culture and Protestant literature in Hungary were thus seen to stem from the same roots. 45 This view has been rightly disputed by those who point out that the enthusiasm of reformers for the vernacular was primarily a means to an end, and that Protestants did not use Hungarian in print with literary motives in mind.46 Indeed some reform-minded preachers attacked "lecherous" secular poetry and directed prophetic diatribes against expressions of Renaissance culture. In their eyes, dancing, music, and the recital of love songs were all forms of "ugliness" that stemmed from the devil. Reformers condemned comedy as an obscene vanity, and likewise denounced colourful forms of dress and decorative styles of architecture.47 Péter Bornemisza was an evangelical author responsible for the first printed work of fiction in Hungarian. In his version of Sophocles' Electra, Bornemisza offered a moral judgement through his characters with a clear contemporary resonance. Bornemisza's murderous and lustful Clytemnestra was a typical Renaissance woman who sought only pleasure from life; "she has music played for her …, she feasts …, she dances, has fun". Bornemisza also condemned Clytemnestra's "rascal" of a partner, Aegisthus in similar terms. Bornemisza's Aegisthus described how his "utmost aim is to have numerous lute-players, violinists, pipers, drummers, trumpet-players, to see everyone have fun, to have young people around me enjoying themselves, to see beautiful people dance … and wrap palaces in golden, expensive upholstery and golden velvet". Stuttgart, 2004), pp. 185-197. Renaissance to artistic and courtly literature. Only works by the most brilliant Renaissance poets such as Bálint Balassi (educated by Péter Bornemisza) and János Rimay were seen to fulfill the strict criteria required of Renaissance literature.50 Meanwhile, most 16th-century century Hungarian texts were simply not considered as Renaissance literature because such books were deemed to have been written "in the spirit of the Reformation".51 Con temporaries had a very different view. János Rimay was a deeply pious evangelical who wrote a preface to the collected love poems of Bálint Balassi. Rimay collected and wanted to print the complete works of Balassi, but this edition was never published, and only Rimay's preface has survived. Rimay defended Balassi's love poetry as aiding the development of Hungarian as a literary language. Rimay also argued that Balassi's love poems were as well suited as any other poetry to voice wisdom. Rimay's preface set these remarks in the context of a broader assessment of Hungarian literary and religious history. Rimay noted that the sciences, "manual crafts", and arts had developed so that they could finally compete with "works of old times". A similar step had also been taken in the "writing professions". Finally, "God has given us a beautiful gift, having enriched this era with the perfect manifestation of His Word, the true knowledge of His Holy Son, and the unambiguous revelation of His will". For Rimay, the achievements of Hungarian humanism pointed directly towards the Reformation. True faith was the light of a "heavenly torch" that had chased away ignorance. The Latin language had been restored to its true nature and "all national languages" had started to speak for themselves. According to Rimay, the final result and glorious perfection of this renovation and reform, carried out in accordance with God's will, was exemplified in Bálint Balassi's love poetry.52 In Rimay's eyes, humanism, the Renaissance, the Reformation, and the development of Latin and vernacular languages, were all part of a single, unstoppable process. This process for Rimay, as for all Protestants, was not progressive in the sense of denying the past but rather the recovery of a lost golden age.53 50 Armando Nuzzo, "Il Balassa-kódex e le raccolte poetiche di Bálint Balassi e János Rimay," in "Liber", "fragmenta", "libellus" prima Across the 16th century the volume of printed vernacular texts steadily increased over a range of different genres, forms, and subject matter. While the aesthetic quality of some work falls short of the standard set by the Balassi school, they still retain serious literary intent and significance. Protestant writers, some well known and others anonymous, composed many pedagogic and reproving poems, as well as histories, Biblical chronicles, and also folkloric and sometimes humorous odes to newly-married couples. Noteworthy early authors of vernacular texts influenced by the Reformation include Sebestyén Tinódi who composed histories in verse.54 András Farkas, András Szkhárosi Horvát, and András Batizi were among preacher-poets who often incorporated Biblical parables to write about the imminent end of the world, the papal and Turkish Antichrists, and the moral corruption of Catholic priests, oligarchs, and princes. Adopting the voice of Old Testament prophets, they condemned public sins and the false worship of those who adhered to the religion of the Pope.55 All these preachers were convinced that the defeat of Hungary at the hands of the Ottomans provided a clear sign of God's punishment. A 1538 poem by Farkas explored his understanding of the parallel fate of the Hungarians and ancient Israel: "All this was inflicted upon us by God / Because of our many sins and wickedness. / He punished us by the pagan Turks, / And by the Germans and their many allies."56
Translations of the Psalms also flourished. Prose Psalms by Márton Kálmáncsehi and István Székely were followed by paraphrases in free verse by preachers including András Batizi, Mihály Sztárai, Gergely Szegedi, and Miklós Bogáti Fazakas. This style gave way to more precise and faithful renditions of the Psalms by Máté Skaricza, Albert Szenci Molnár, and János Thordai.57 Alongside these developing styles and uses of vernacular Psalms, hymns and songs were printed in various hymnals and graduals for use in public worship.58 A number of domestic printing houses produced these texts for use in Protestant churches including presses in the towns of Cluj (Kolozsvár), Oradea (Nagyvárad), Debrecen and Bardejov (Bártfa). The texts of these hymnals were 54 Sebestyén Tinódi, Cronica (Kolozsvár, 1554), and eds. István Sugár and Ferenc Szakály (Budapest, 1984 In addition, we should note that some key authors changed their religious allegiances during this period. The spirituality of István Szegedi Kis had first been formed by the Observant Franciscans of Szeged, but he then supported Lutheran and later Reformed doctrine. Márton Kálmáncsehi Sánta, later known as an iconoclast, began his career as a canon of the cathedral at Alba Iulia (Gyulafehérvár). Ferenc Dávid was originally a Catholic priest. In 1557 he became superintendent of the Lutheran church in Transylvania, and then in 1559 he moved to a Reformed position, before in 1566 embracing Antitrinitarianism and then in 1570 adopting a non-adorantist form of Antitrinitarianism. Moving in the other direction Bálint Balassi became a Catholic in 1585. The affiliation of some figures remains uncertain. Mátyás Dévai was nicknamed the "Hungarian Luther" by some contemporaries, but was considered to have moved in a "Swiss direction" by some, while others saw Dévai as an Anabaptist because of his views on the state of the soul after death.66 There were also difficulties and divisions within churches. For example, in the town of Kežmarok (Késmárk), there were lengthy debates between orthodox Lutheran and crypto-Calvinist clergy (Gergely Horváth Stansith and Sebestyén Ambrosius respectively).67 There were also tensions within churches over the authority of superintendents. A Reformed superintendent, Lukács Hodászi, called for the execution of Imre Újfalvi (who had compiled a 1602 hymnal) because he had rebelled against Hodászi's authority .68 In what ways did these varied religious trajectories and changing opinions affect the literature of the period? There were certainly no distinct literary or poetic styles or particular use of rhetoric and language that can be connected with any one confession.69 For example, concerning the vernacular Bible, the Vizsoly Bible and early 17th-century translations emerged from a Reformed context, but Lutheran and Antitrinitarian churches used the same translations. The Lutheran church in Hungary did not complete its own Bible translation until the 18th century. 70 The most obvious differences between Protestant texts arise from questions of content but even here we can observe authors adopting different strategies that reflected the complex confessional environment. Hymnals for example included catechism verses, some of which closely reflected a distinct theological position on key issues while others were rather cautious in their treatment of contentious issues. When it came to treatment of the difficult question of Holy Communion in hymnals, one of the most divisive songs, "You are taking Christ's Communion", had two completely different texts one used by Lutherans and the other by Calvinists. Towards the end of the 16th century, hymnals tended to avoid inclusion of contentious texts altogether. Imre Újfalvi's 1602 hymnal adopted a different strategy. He printed the Reformed text for "You are taking Christ's Communion" but next to it he placed a song on the Holy Communion that had previously only been printed in Lutheran collections of hymns. The theology of the two texts was obviously contradictory. The first emphasized that Christ's human body was in heaven, while the other stressed Christ's ubiquitous omnipresence. 71 By the early decades of the 17th century the growing force of confessionalism proved unstoppable. The development of separate Lutheran, Reformed, and Catholic religious cultures was reflected in new and distinct forms of vernacular literature. For example, Reformed students returned from periods of study at Dutch universities and visits to England with a commitment to spread a Puritan style of piety in Hungary. Pál Medgyesi and János Tolnai Dali were among those who returned home having experienced the use of vernacular books as instruments of personal moral reflection and practical divinity in Dutch and English congregations. Hungarian Puritan authors translated morality tracts, conduct books, and other works of practical theology aiming to transplant the same Puritan culture to Hungarian Reformed congregations.72 At the
